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We may peep 


_ visual arts play an important part in the study of past history, for comtemporary representations of the 


occupations of peace and the inventions of war are an unexceptional source of information. 
at the life of our ancestors through the eyes of contemporary painters who depicted manners and 
they knew them, and recorded events with exactitude as well as art 
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On this page we reproduce in colour three 


n the England of Geoffrey Chaucer and the early Tudors, They are from the 


lish Social History,’’ the Master of Trinity 


OF MEDIAVAL NOBILITY THE POET GEOFFREY 
NG HIS POEMS TO COURTIERS IN A GARDEN 
THOUGH ENGLISH IN EXECUTION THE STYLE OF THIS MINIATURE BETRAYS 


ITALIAN 


OF 


INFLUENCE 


s famous work, published by 
Longmans. It will consist of four 
volumes. The first, which covers 
the period from Chaucer's England 
to the Early Tudors, retains the 
Introduction, an important part 
of Professor G. M. Trevelyan's 
book. In this he points out that 
“ There is nothing that more 
divides civilised from semi-savage 
man than to be conscious of our 
iorefathers as they really were, 
and bit by bit to reconstruct the 
mosaic of the long-forgotten past 
To weigh the stars, or to make 
ships sail in the air or below the 
sea, is not a more astonishing and 
ennobling performance on the part 
of the human race in these latter 
days than to know the course of 
events that had been long for- 
gotten, and the true nature of men 
and women who were here before 
us The Hunting Tapestry 
reproduced from a painted photo 
graph by W. G. Thomson in the 
Victoria and Albert Museum 
Department of Textiles, dates from 
the mid-fifteenth century. It is 
in the Devonshire Collection and 
is reproduced by permission 
the Chatsworth Estates Co 
illustrates “The joytul back- 
ground of country life . hunt- 
ing and hawking, snaring and 
fishing, conducted with all the 
pomp of ‘ venery ' by the inhabi 
tants of castle and manor-house, 
monastery and parsonage and 
more quietly by the unprivileged 
poacher from farm and cottage 
The ladies wearing horn-shaped 
head-dresses, with netted hair 
and hanging sleeves, hould 
be noted Life in the 
teenth century was not entirely 


ff 


devoted to rustic pursuits 

sports, for this is the period 

medizval chivalry and ron 

love Our reproduction of the 

frontispiece of Geoffrey Chaucer 

“ Troilus and Criseyde Corpus 

Christi College, Cambridge 

MS. No. 61) shows the poet reading 

to courtiers in a garden In 

Richard I1.'’s Court “* men 

wore their estates on their backs 

and flashed in jewels and costly 

stuffs no less than their wive 

The Parade Shield, a late fifteenth- 

century work in the Department 

of British and Mediaval Anti 

quities, British Museum, radiates 

the spirit ot mediaeval chivalry 

Death stands at the shoulder of 

the steadfast, armoured knight 

kneeling before the pale, delicate 

lady, and the vow on the scroll 

is “* Vous ou la Mort THE EPITOME OF ROMANTIC LOVE I QUISITE SHIELD 
OF PARADE EXPRESSI CHIVALRY 
IN DECORATION AT TOURNA 
ENT AND WA .T FOR PROTECTION IN COMBAT 


CHAUCER AND THE EARLY TUDORS EVOKED PICTORIALLY: CONTEMPORARY 


ILLUSTRATIONS OF 


MEDIAZVAL SOCIAL LIFE. 
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AN AMAZING DISCOVERY IN THE HEART OF A MEXICAN JUNGLE: THE MOST EXTENSIVE, BRILLIANT AND REVEALING OF MAYA MURAL PAINTINGS YET TO QUET 
BE DISCOVERED—REPORTED IN PREVIOUS ISSUES, AND NOW FIRST PUBLISHED IN FULL COLOUR. ONE OF THE ROOMS AT BONAMPAK, WITH THE FOUR TAN 
WALLS (THE LOWER STRIP, WITH BLUE BACKGROUND) AND THE FOUR MEMBERS OF THE RAKING VAULTED CEILING (ABOVE) SHOWN AS A FLAT, THE 
CONTINUOUS SERIES OF PICTURES THE SCENES, WHICH ARE FULLY DESCRIBED IN THE TEXT BELOW, SHOW NEARLY LIFE-SIZED FIGURES GARBED IN A PA 


HE extreme importance and interest, both archwological and artistic, of the great Mayan 
discoveries made by Mr. Giles G. Healey at Bonampak, in Chiapas State, Southern 
Mexico, in 1946, have been indicated and partly reported in our issu of june 28 and 


August 9, 194) In those reports, however, no justice could be done to the incredible richness 
and interest of the vast mural paintings, which are ini.nitely superior, both in quantity and 
intrinsic value, to anything previously known There are known at present to be three rooms 


whose walls and vaulted ceilings are entirely covered with these paintings ; and on this page 
we reproduce accurate water-colour transcriptions of (above) one entire room and (below) a 
single outstanding detail from another room lhe site of these paintings was found in early 
1946 by Mr. Healey while he was making (for the United i ruit Company) a tlm record of the 
Maya, past and present He had gained the coniidence of the Lacandon Indians, a dwindling 
tribe who are the purest descendants of the ancient Maya; and they showed him the site, 


whose ancient name is unknown, but which has now been called Lonampak (Maya for 
“ Fainted Walls After his first report and a further reconnaissance, an expedition was 
undertaken in the winter of 1947, financed by the United fruit Company and directed by the 
Carnegie Institution of Washington Ihe major project of the expedition was the recording 


of the paintings, which was done both photographically and by the two artists, Sefior Antonio 
Tejeda (of the Institution) and Sefior Augustin Villagra (of the Mexican National Institute of 
Anthropology and History Sefior Tejeda has described their work (in the Carnegie Institution 
of Washington Year Book, No. 46) as follows: ‘“‘ Growing out of the top of the building were 
great trees whose roots pierced the masonry In some parts, where they have rotted owing to 
the action of time or to the separation of the stones, the roots have permitted a constant 
inf.ltration of water, which has deposited on the stucco walls a calcareous sediment that in some 
places is so thick that it is impossible to perceive what kind of decoration existed This 
destructive action is evidenced sometimes by petrified bubbles and sometimes by a calcareous 
layer, just as though the walls had been painted white. In some places the int.ltration is so 
constant that it has washed away the paintings, making recovery impossible The humidity 
has also favored the growth of fungus, green and black A factor that has contributed 
greatly to the destruction, especially where the walls are vertical, as are the divisions between 
rooms, is the droppings of a great many bats which have found a comfortable lodging in the 
upper part of the vault. Finally, it is believed that the most dangerous element of destruction 
is the capillary roots that have entered between the wall proper and the plaster surface that 
carries the paintings The damage may be seen in places where the roots have wedged out 
and displaced the painted stucco, now lying on the floor, almost pulverised. Sr. Villagra 
who also made copies of the wall-paintings, and Sr Tejeda began the long and tedious 


task of cleaning the walls before starting to draw To obtain greater transparency of the 
calcareous coating, once we had removed the thickest part, we applied water, but succeeded 
only in vaguely enlivening the _ colors It occurred to Sr. Tejeda to try kerosene, and the 
result was a great success, as it was possible to observe in the paintings details which 
previously were not known to exist The kerosene is applied with a brush, and the action 
endures approximately eight or ten hours, after which it disappears by absorption and 
volatilization It does not hurt the colors, and serves temporarily to impede the formation 
of fungu By these methods, and with the assistance of photography, infra-red, ultra-violet 
and colour, these vital transcriptions have been made The transcription of Room I. has been 


completed, and it is that which we show in the upper picture. It is generally taken to show 
two stages in the same ceremony, the upper panels comprising the preparation, the lower the 
ceremony itself In the right-hand triangular section, three dignitaries seated on a dais are 
in the two panels to the left, white-robed notables 


probably discussing the ceremony to come ; 
either 


are joined in vivacious discussion, while, on a small dais, a servant is carrying a child, 
taking it away or holding it up to see what is going on It has been suggested that the child 
is going to be sacrificed ; but such sacrifices were rare among the Maya and, indeed 
three representations of Maya sacrifices are known—-two, carved on stone, at tiedras Negras 
three 


only 


and the one, painted, in the lower mural shown. In the extreme right, however, the 
principal personages of the ceremony are being garbed with huge head and back structures of 
green quetzal feathers, the head-dress of which is a large water-lily nibbled by a leaping white 
fish the water hly is par excellence the attribute of gods of the surface and interior of the 
earth At the extreme right are several men in animated discussion and below are a number 
are worn only by persons of importance. In the 


of servants preparing jaguar skins, which 
The three 


long section below (with the blue background) is portrayed the ceremony itselt 
chief characters, with their green quetzal-feather accoutrements and their fish and water-lily 
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head-dresses, can be seen in the centre 
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QUETZAL-FEATHERS, JAGUAR SKINS AND WHITE ROBES AND EQUIPPED WITH MUSICAL INSTRUMENTS, ENGAGED IN THE PREPARATIONS FOR A CEREMONY (WITH THE 
ITSELF (BLUE BACKGROUND). IN THE TOP-LEFT CORNER THE SHAPE AND DECORATION OF THE ENTRANCE TO 


THIS ENTRANCE, LIKE THOSE 


Courtesy of the Carnegie Institution of Washington and the 


OF THE OTHER TWO ROOMS, SHOWS, IN ITS FORM, THAT THE BUILDING WAS 


nited Fruit Company. from a facsimile painting by Antonio Tejeda,! 


appear to be taking part in the ceremony Two of them carry parasols, some are wearing jaguar 
skins, and all appear to be talking together or arguing, one with another The group on the 
other side of the three central fgures is of the greatest interest At the extreme left is a 
youth blowing what appears to be an ocarina ; to the right of him are two trumpeters —long 
trumpets like these are believed to have been used by the Maya in the Oxtun dance ; then 
follow a group of men in fantastic masks, which will be discussed late: then a cluster of 
men beating on turtle carapaces with pronged sticks, rather like catapult sticks; then a 
drummer, beating on a tall drum of the Auehuetl (or upright) type; and lastly, five men with 
pairs of rattles, which appear to be gourds full of dried seeds and mounted on handles The 
group of masked men are believed to be a band ot dancers who are waiting to take their 
part in the ceremony They are all garbed as deities of the surface or interior of the earth 


and are decked with vegetation, including the recurrent water-lily motif (sometimes stylised, 
sometimes portrayed naturalistically, and sometimes with the leaping fish, in one case gold 
coloured According to Mexican belief, the earth rested on the back of a great crocodile, 
which floated on a vast expanse of water ; and this crocodile is not infrequently bedecked 
with water-lilies. One of the masked dancers has a crocodile mask on his head, and another 
is dressed to represent a crab or lobster with huge claws. On the right of the group is the 
old god of the interior of the earth, with a water-lily on top of his head, and the tun glyph 
carried under one arm The left-most masked figure has a symbol “ T in his eye, which 
usually signifies the rain and storm gods. Most of the musicians have shell ornaments, which 


are usually characteristic of the gods of music and dancing In the topmost panels of this 
room are seven masks of gods, full face and in pro.ile, which have been identi ed from 
the “X and “ flattened U symbols as being connected with the deities of the soil. Here 


and there throughout the murals and in the long strip dividing the two stages of the ceremony 
are groups of glyphs The long strip once recorded a date, probably that of the temple's 
dedication, but certain key glyphs are so badly defaced that it cannot de deciphered with 
certainty There is’ little doubt, however, that the inscription was made during the great 
period of Maya art, between 730 and 810 A.D., as a date found elsewhere at bonampak is 
read as 785 A.D. in Christian chronology), and so shows that the place was in occupation 
at this era The glyphs dotted here and there about the frescoes have not been deciphered, 
but are probably titles or may describe the functions of the persons portrayed. The lower 
picture comes from another room of the temple, Room II., which has not yet been completely 
examined, but the transcription of this particular picture has no doubt been hurried forward 
on account of the truly remarkable feature which it presents This is the reclining figure in 
the centre foreground, which displays a knowledge of perspective, previously unknown among 





the Maya, and arguing a t of artistic ophistication comparable with the early 
Italian masters The exact nature of the scene portrayed is not yet known, but it has been 
Suggested that it represents a scene of sacrifice The different levels maz be the steps of a 
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pyramid on which the appointed victin including the reclining figure and the figure with 
blood dripping from the hands, are kneeling or lying The head at the bottom would appear 
to have been decapitated The standing figures are obviously persons of importance, as is 
shown by their jaguar-skin garments Some wear jaguar-head head dresses, and one seems 
to carry a jade jaguar mask on his chest Two of the head-dresses appear to carry symbolic 
vegetation, which may connect the scene with the earth ceremonies portrayed in the other 
fresco illustrated The green plumes of one head-dress and those shown in other ceremonial 
objects very well be quetza' feathers as in the other ceremony This particular picture 

from a water-colour based on (a) infra-red photographs; (b) ultra-violet photographs 
c) Pan “B photographs ; and (d) Kodachromes from the original walls The patches which 
are shown in a much lower hade ot colour, like those in the larger picture above, are 
nissing in the murals, but have been reconstructed with a good deal of certainty It will 
be noted that no attempt has been made, however, to reconstruct missing glyphs Work on 


the remaining frescoes in the other two rooms has been going on, it is understood, during 
this last season, but no details of the further discoveries made are yet available Even with 
what we already have, however, nothing approaching these paintings in skill of composition 
freedom of execution, or brilliz ance of colouring has come to light in any Maya research 


Maya sculptures had taught us of their ceremonial practices, but these Bonampak murals 





have revealed most graph and with a wealth of detail as to their musical instruments 
ritual objects and costume full magnificence of their ancient pageantry From the two 
rooms yet to be fully considered, still more is expected to be learnt, since preliminary 


investigations have revealed that in one room scenes of warfare were depicted while in 
the other were representations of the Maya gods E. B 


OWN A NEW AND VIVID LIGHT ON MAYA LIFE, CEREMONY, DRESS, CULTURE AND MASTERY OF GRAPHIC ART 
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FIVE SENSES: THE MASTERPIECE OF THE SUPERB 
RECENTLY DISCOVERED AT LONGTHORPE TOWER. 


Captain T. W. Fitzwillia: 


Ss now 


“REASON,” THE CROWNED KING OF THE 
FOURTEENTH:-CENTURY WALL: PAINTINGS 


as playing darts and driving size The tower has been handed over by the owner 
rf to the Ancient Monuments Department of the Ministry of Works, and 


of the Home Guard—such 
The head we show, perhaps the finest work in the chamber 


the discovery in the tower 
a series of magnificent mural paintings open to the public 
belongs to a figure standing behind the Wheel of the Five Senses, and probably 
hown by figures of a monkey 


spider (touch boar (hearing) and cock (sight). 


The unofficial activities 
nails into walls —were indirectly 
Longthorpe, Northants, of 
These have been uncovered, cleaned and treated, 
Clive Rouse, F.S.A., who made the facsimile 
half natural taste 


responsible for 


Tower Farm, 
of the early fourteenth century 

repaired and recorded by Mr. E 
water-colour drawing of the subject 


represents Reason Crowned. The senses are 


we here reproduce (at about vulture (smell 





